Schnittke. “The Bureaucrats,” from The Gogol Suite.

Alfred Schnittke’s caustic “The Bureaucrats,” from the Gogol-Suite (1981), picks up the baton right where
Shostakovich left it. Schnittke’s biting humor fits strikingly well with both the tradition of musical sarcasm
paved by the older master and also with his own method of composition known as “polystylism.” The
pervasive use of quotation, seen in abundance here, is a hallmark of this grotesque-laden style: familiar themes
from classics such as Mozart’s Overture to The Magic Flute and Tchaikovsky’s “Dance of the Swans” from Swan
Lake clash here in a purposefully banal whirlpool of musical ridicule. Schnittke’s work can best be understood
as a collage rather than an original painting: what matters most is Aow the individual swatches of pre-made
sound fabric fit together, and what is done % the themes that are so easily recognizable. Distortion is
Schnittke’s main operative tool: Mozart’s theme, originally the joyful opening to the fast section of the
overture, appears in the Schnittke 7z mznor, multiplying itself over and over again in most uncomfortable of
configurations. Likewise, Tchaikovsky’s graceful dance is made to sound no less than idiotic, as if underscoring
the absence of any imagination and depth in the dead souls of the bureaucrats. It is appropriate, therefore, to
sum up the emotional undertones of this music by a quotation—from a monologue that Alexander Grin’s
character Favorsky utters in drunken stupor: “Vulgarity reigns here, on earth, and in this vulgarity I, a caged
lark, am. . . languishing]

AssuTtensHoe counHeHne «bropokpatbl» U3 rororieBckon CoMTel—aTo acTadeTHas nanovka,
npuHaTaa Anbdpenom LLHuTKe HenocpeacTeeHHo oT LWocTtakoBuya. XKanswun tomop LUHUTKE
nopasuTernbHO COOTBETCTBYET Kak TpaguuusamM My3blkarnbHOro capkasma, noysa Ans Kotoporo
6bina nogrotoBneHa bonee ctapLiMmM MacTepoM, Tak U ero COBCTBEHHOMY MeTody KOMNO3nLmu,
N3BECTHOMY KakK «nonuctunmamy. Lnpokoe ncnonb3oBaHme untaT, B M300MnmMmn paccbinaHHbIX
30ecb, npeacTaBnsieT cobon (PMPMEHHbIN 3HaK €ro NOSTHOro rpoTecka CTUMS: 3HAaKOMbIE TEMbI U3
KInaccrMKoB—TaKMX, Kak MoLlapToBcKasi YBepTiopa 13 «BonwebHon donentbi» n « TaHew
nebepgen» YarikoBckoro n3 «JlebeguHoro o3epa»—cTankmMBarTCs B 3TOM HAMEPEHHO
GaHanbHOM BOOOBOPOTE My3blKanbHOW Hacmelwkn. Pabota LUHuTke MoxeT ObITb Nny4lle BCero
MOHSITa CKOpee Kak Kornax, 4eM Kak COBCTBEHHas XXMBOMNUCH: BOrblUe BCEro BaXHO, Kak UMEHHO
XapaKTepHble KyCOYKM roTOBOW 3BYKOBOW Matepuu noaxoadat Apyr Apyry, U 4mo UMeHHO
TBOPUTCS C TEMaMu, CTONb JIErko y3HaBaeMbIMU. VIcKaxkeHWe n nepegepruBaHme—aTto
OCHOBHble pemMecrieHHble npuemsl LLHKTKe: Tema MouapTa, B opurnHane—pagocTHoe
BCTYNneHune K buiCTpon YyacTu YBepTiopbl, nosenseTcs y LHuTke B MMHOpe, NOBTOPSSACL CHOBA U
CHOBa B Hamnbornee TpeBoxHOM bopme. bonee Toro, rpaumosHbIn TaHel, YaikoBCcKoro
obopaumnBaeTcs YyTb NN HE MONOTUYECKMMM 3BYKaMU, MOAYEPKMBAsA TEM CaMbIM OTCYTCTBUE
Kakoro-nn6o BoobpakeHns v rmybuHbl B Tyxnbix gywax 6iopokpaToB. [103TOMy 340€Cb YyMECTHO
CyMMUPOBaTh 3MOLMOHANbHbIN MOATEKCT 3TON My3bIKM LUTaTON M3 MOHornora ®asopckoro,
opHoro 13 repoeB AnekcaHgpa ['puHa, 6opMoYyLLEero B MbHOM NOMPaYeHMN CO3HaHUS: «...LapuT
MOLUNOCTb 30€eCb, Ha 3eMe, 1 B NOLUMOCTU 3TOW 1, NIIEHHbIN XaBOPOHOK... TOMMOCH!»



