Rimsky-Korsakov. Flight of the Bumblebee

The “Flight of the Bumblebee” is a short virtuosic interlude from Rimsky-Korsakov’s opera The Tale of Tsar
Saltan, after Pushkin. No other piece by this composer can rival its popularity, as evidenced by the countless
arrangements of the “Bumblebee” for just about every solo instrument and any ensemble configuration: string
quartet, wind octet, marching band (good luck, trumpet section!), and, yes, even a cappella choir. (Ever watch
NBC’s “Clash of the Choirs”? Don’t.)

The scene concludes Act III, Tableau 1, a crucial moment in the opera when Prince Gvidon, who had been
unfairly exiled since birth together with his mother, is transformed by the kind Swan-Bird into a bumblebee
and flies off across the ocean to visit home incognito. Once there, vengeful Gvidon wreaks much havoc in his
father’s palace and stings the evil Babarikha (the old hag who had slandered his mother to the Tsar).

The interlude is an example of masterful orchestral writing—a hallmark of Rimsky-Korsakov’s music. (The
composer was very aware of his gift. His influential treatise on orchestration is filled with examples from his
own compositions.) The famous imitation of the bumblebee’s buzz in the violins immediately strikes one by its
ingenuity and realism. The buzz is not merely a bunch of fast notes strung together. What endows the line with
so much realism is the simple fact that the tiny peaks of the chromatic scale are placed unevenly within the
measure, thus capturing the quick wings of the darting insect in all their fleeting minutiae. Yet the most
refreshing piece of information about this theme is the melodic origin of the buzz line: its principal contour
points mimic perfectly Gvidon’s leitmotif (a theme that recurs throughout the opera): E-C-F—E. What

appears to be spontaneous invention is in fact calculated construction.

«[ToAer mIMeAs» —KOPOTKAs BUPTYO3HAS HHTEPAIOANS U3 onepsl Pumvckoro-Kopcakosa «Ckaska o mape
Caarane» no [lymkuny. Hukakas Apyras mpeca 9TOro KOMIIOSHTOPA HE MOXKET CPABHUTBCS C HEH IO CBOCH
IOy APHOCTH, KAK 5TO BHAHO U3 OECYNCACHHBIX apparKUPOBOK «[LIMEASD» AAT IIPAKTIYECKH KAKAOTO
COAMPYIOITIETO OPKECTPOBOIO MHCTPYMEHTA AU AaHCAMOAA: CTPYHHBII KBAPTET, OKTET AYXOBBIX, AYXOBOM
OpKecTp (C NCAIOUHTEABHO TPYAHON IapTueil Tpyd), u, yBbI, Aaxe xop a capella (Buaean koraa-anbo “Clash of
the Choirs” ra NBC? U ne Hapo!).

«[ToAeT mIMEAR» TTOABOAHT K KOHITY IIEPBYFO KAPTUHY TPETHETO aKTa— KAFOYEBOTO MOMEHTA B OIIEPE, KOTAQ
npuHI 'BHAOH , HECIIPABEAAUBO M3THAHHEIN BMECTE C MATEPHEO C CAMOTO POKACHUSA, IIPEBPAIITACTCA
apesHoit AeGeAeM B IIMEAS K ACTHT YePE3 OKEaH, YTOOBI HHKOTHHUTO IIOBHAATh CBOH AOM. OKa3aBIIUCE TaM,
I'BHAOH MCTHT AOMY CBOETO OTIIA, YCTPAUBAA TaM ITAHHKY, H KAAUT B 'Aa3 3A00HYF0 Babapuxy—crapyro kapry,

KOTOpasi OKACBETaAd €ro MaTh.

M HTEpATOAHA TIPEACTABAACT COOOM OOPA3EI MACTEPCKON OPKECTPOBKI—OTAHYNTEABHON OCODEHHOCTH
MysbIkH Prmvckoro-Kopcakosa. Kommosurop BIoAHe 0CO3HABAA CBOI Aap (€TO BECHMA HOMYAAPHBIH TPAKTAT
00 OPKECTPOBKE ITOAOH IIPHMEPOB U3 Er0 COOCTBEHHBIX KOMIIO3UIINE). 3HAMEHUTAA MMUATAIIUA /Ky AKAHIIA
IIIMEASl Y CKPUITOK CPa3y 7K€ ITOPaXKAeT OPUIHHAABHOCTBIO U PEAAH3MOM. DTOT MEAOAHMYECKHH PHUCYHOK—HE
pocto OvIcTphIe maccax. CaMoe peaAUCTHYECKOE ¥ HETO TO, ITO KPOXOTHBIE MEAOAUMICECKIE IIUKH,
cosaarorrue 3P@EKT KyAOKAHIA, CACAYIOT HEPABHOMEPHO, OIIHCHIBAA TEM CAMBIM OBICTPBIC ABEKCHIIS
KPBIABEB ACTAIIIEIO CTPEAON HACEKOMOTO BO BCeX MX HMOApoOHOCTAX. Ho BGoaee Bcero 3aHATHO TeMaTHIecKoe
ITPOUCXOKACHHE ITACCAMKA: €T0 KOHTYP HACHTHYICH ACHTMOTHBY I BHAOHA (TEMBI, KOTOpAs IIOBTOPACTC Ha
IIPOTAKEHUN BCEH OIephl): MU—AO—da—nmu. Takum 06pasom, TO, 9TO KaKeTCA CIIOHTAHHOM

HMHPOBH?:&HHefI, OKa3bIBACTCA HAa CAMOM ACAC PACCINTAHHBIM ITOCTPOCHUECM.



