Liadov. Kikimora

Liadov. Dance with the Gnat (from 8 Russian Songs)

By the time Anatoly Lyadov was instructing young Prokofiev in the late 1900s at the St. Petersburg
Conservatory, he had already composed what would turn out to be his most famous work, the symphonic
poem Kikimora, op. 63 (1909), which, together with Enchanted Iake, was meant to be a part of a fantastic opera
that Lyadov never finished. He had trouble with finishing projects throughout his career and was not known
for immersing himself fully into his work (a fact that has led to something of a mandatory refrain in music
criticism to note that Lyadov’s claim to fame rests on the music he didn’t compose). This much said, Lyadov
was certainly one of the leading musical figures in pre-revolutionary Russia, who left an indelible mark on the
St. Petersburg music scene as a pedagogue and promoter of contemporary music. Besides instructing
Prokofiev, he was also the teacher of Asafiev, Myaskovsky, and the Imperial Russian Music Society excelled
under his baton in the 1890s. Stravinsky remembers Lyadov as “a small man with a sympathetic, squinting face
and few hairs upon his head. He always carried books under his arm — Maeterlinck, E. T.A. Hoffmann,
Andersen: he liked tender, fantastical things. He was a short-winded, pianissimo composer who had a good

harmonic sense and always presented his music well instrumentally.”

This last remark about Lyadov’s considerable talent for orchestral color is well-deserved. If anything,
orchestration is crucial in a piece like Kikimora, which continues the “fantastic” tradition in Russian music that
stems as far back as Glinka’s opera Ruslan i Lyudmila and includes along the way such beloved masterpieces as
Rimsky-Korsakov’s Sheherezade and Balakirev’s Tamara. Just like Baba Yaga (another one of Lyadov’s successful
symphonic poems), Kikimora's title refers to a mythical creature that, according to folk legend, must be
appeased by washing dishes and pans in fern tea (!) lest one wishes to bring disaster upon one’s household.
Lyadov uses many an orchestral device to tone-paint Kikimora’s capricious and unpredictable nature: from the
ominous, low introduction to the shimmering tremolos in the strings to the fast chromatic descents in the
woodwinds towards the end of the piece. The blithely concluding portion of the piece, with its twisting and
turning melodic fragments, may well refer to the Kikimora’s propensity to spin fast in one place, hollering and

shrieking, as she announces the coming of bad times.

Eight Russian Popular Songs (8 chants populaires russes), op. 58, were composed in 1906. “I Danced with a Gnat,” is
the fourth in the collection. In this short song, the melody is carried in the high winds (flute and piccolo) and
is accompanied in a typical Liadovian fashion by playful trills in the strings, doubtless representing the swift
wings of the darting gnat. This is no “Flight of the Bumblebee” in terms of duration or the technical demands
placed on the orchestra, but it is just as entertaining.

K romy Bpemenn, koraa Anaroanit AsA0B Bea saHsTHA ¢ FOHBIM [Ipokodbessiv B Carxkr-IlerepOyprekoit
koHceppaTopun B koHIle 1900-x, oH yixe counHuA cuMdOHMYecKyFo 1moamy «Kuknmopar—iponsseacHue,
KOTOPOE CTaAO ero HauboAee 3HaMeHnTOM paboToii (om. 63, 1909). Mateprasrom u «Kuknmops» i Takxe
APYTOI cnMpOHIYIECKOI T0aMBI, «BoAITeOHOE 03€pO», ITIOCAYKHAN OTPHIBKH 13 (PAHTACTHYIECKON OITEpH,
KOTOPYIO AAAOB TAK HUKOTAQ M HE 3aKOHYHA. B TedeHune Bcell cBOEH Kapbepsl ASAOB HCIIBITHIBAA
HEIIPEOAOANMBIE 3ATPYAHEHUA C OKOHYAHHEM CBOUX IIPOM3BEACHHI, HIKOIAA HE IIOIPYKafch B padoTy
LIEAUKOM. DTO OOCTOSATEABCTBO IIPHUBEAO BIIOCACACTBHUHU K 3BYYAIINM PE(DPEHOM B MY3BIKAABHON KPUTHKE
3aMEYAHHAM, YTO U3BECTHOCTb ASAOBA OCHOBBIBAAACH HA My3kIKe, KOTOPYrO oH HE Harmcaa. Tem e menee,
AsIAOB O€3yCAOBHO OBIA OAHIM U3 BEAYIIMX My3BIKAABHBIX (DUIYP B IIPEAPEBOAFOIIMOHHOM Poccnu u ocraBuA
HEHUSTAGAUMBIA CACA HA CAHKT-TIEPeOYPICKOM My3BIKAABHOMH CIICHE KaK IIEAATOT M KAK ITPOIATaHAMCT
coBpemeHHOI Myssikn. [lomumo [Tpokodbesa, OH mperroaaBas KoMIosuuio AcadbeBy n MACKOBCKOMY, U

Pycckoe Mmmreparopckoe MyseikaabHOE OOIIIECTBO IIPOIBETAAO IIOA ero yirpaBacHreM B 1890-x roaax.



CrpaBrHCKIH TOMHHA AAAOBA KaK «HEOOABIIIOTO YEAOBEKA C CUMIATHYIHBIM IPUIIYPUBAIOIIIMC AHIIOM K
PCACHBKIMH BOAOCAMH Ha TOAOBE. [1OAMBIIIKOI OH Bceraa Hocua kanura — Merepanuka, ET.A. Xoddmamna,
AHAepceHa: OH AFOOHA HexHble (parTacTHYeckne Bermn. OH OBIA KOMITO3HTOPOM ITHAHHUCCUMO, HE
HAIIEAMBAIOIINIMCH AAAEKO BIIEPEA, IMEBIITMM OTAMYHOE TAPMOHUYECKOE YyThe H BEAMKOAEIIHBI AAP

OPKECTPAHTa.

DTO ImMOCAEAHEE 3aAMEIAHIE OTHOCHTEABHO OOABIIIOTO TAAAHTA B ITAAMTPE OPKECTOBKI COBEPIIIEHHO
CITPaBEAAHBO. B caMOM AeAe, OPKECTPOBKA HIAET KAIOYEBYIO POAB B IIbeCe, IIOAOOHOH «Kuknmopey, koropas
IIPOAOANKACT «(PAHTACTHYECKUE TPAAULIHN B PYCCKOH My3bIKe, Oepyriue HagaAo ere B orepe I'AnHkn
«Pycaan 1 AToAMIA2» 1 BKAFOYATOIIUE TAKHE AFOOHMBIC BceMu IreAcBpsl, kak «[Ilexepesaaa» Pamckoro-
Kopcaxosa u «T'amapa» baraknupesa. [ToaoGHO «babe-fre» (Apyroit ycremHol cuMgOHIMYECKOM IT09Me
AsipoBa), Hazsanue «Kukumopa» orceaaeT K MUOAOIHYECKOMY CO3AAHHIO, KOTOPOE, COTAACHO HAPOAHOM
ACTECHAE, AOAYKHO OBITH YMUPOTBOPEHO ITOCPEACTBOM MBITHS IIOCYABI M TOPIIKOB B ITAIIOPOTHHKOBOM Hae.
ASIAOB MCIIOAB3yET MHOTO OPKECTPOBBIX HHCTPYMEHTOB AAfl 3BYKOBOH XapaKTEPUCTUKA KAITPH3HON U
HEIIPEACKa3yeMOH HATypBl KHKMMOPBI—OT 3A0BEINEero BCTYIIACHHA B HU3KOM PETHCTPE AO CBEPKAIOIIIIX
TPEMOAO CTPYHHBIX M XPOMATHYECKUX ITACCAKEI AYXOBBIX B KOHIIE IIbeChl. VIrpuBas 3aKAFOYNTEABHAA YACTD
ITHECHI C €€ HEOKMAAHHBIME ITPHIYAAUBBIMHI IIOBOPOTAMHE I 3UT3aIaMU MEAOAHH BIIOAHE COOTHOCHTCA C
npuctpactiaeM KHKuMOPE! KPYTHTHCA BOAYKOM, C BBIKPHKAMH H BOITAAMM, KOTAA OHA ITIPOPHIIAET

HACTYITAFOIIIHUC ITAOXHC BpECMCHA.

«Bocemp pycckux monyaspHEIX mecen» (orr. 58) Osran Harmcassl B 1908 roay. «f Tabuesasa ¢ Komapom» -
geTBepTad B KOAACKINU. B 9TOH KOPOTKOM ITeCHE MEAOAUS BEACTCH BBICOKIME AYXOBBIMI (PACHTA
ITHKKOAO), KOTOPBIM aKKOMITAHUPYIOT — B THIIMIHO AAAOBCKOH MaHEpPE — INYTAHBEIC TPEAU CTPYHHBIX,
HECOMHEHHO HAAFOCTPUPYFOIINE IIPOBOPHBIE KPBIABA MYAIIEIOCA CTPEAOI KOMApa. D'Ta MHHHATIOPKa—
KOHEYHO ke, He «[ToAeT IIIMeAs» B CMBICAE ITPOAOAKUTEABHOCTH HAN TEXHHYECKOW HATPY3KM HAa OPKECTP, HO B

paBHOIT Mepe 3a0aBHa.



