Shostakovich. Polka from the ballet Bo/#

Dmitri Shostakovich’s works from the late 1920s to early 30s belong to a series of multilateral if artistically
uneven attempts to satisfy the impatient demands placed on Soviet composers to create ideologically chaste
music. Given the volatile, treacherous climate of politically charged Soviet art scene of the time, navigating a
safe path was no easy task for the bright-eyed youngster, still fresh from the successes of his Conservatory days.
The music establishment was transforming itself rapidly, as was the country at large. This was the era when the
Soviet economy was attificially hoisted by the rigid and improbable Five-Year Plans (pyatiletki), the first of
which was initiated in the years 1928-32. Propaganda art was in much demand as the authorities wanted to
bolster the morale of the population, and so the Soviet stage was flooded by insipid works of questionable
artistic value. The music establishment was reorganizing, too, as the Party put an end to factional bickering in a

sweeping decree of 1932, which established a centralized Union of Soviet Composers.

Shostakovich adapted to the times as best he could, supporting himself and his mother primarily by composing
incidental music. In the years surrounding the composition of Bo/, op. 27 (1930-31, prod. Leningrad, 1931), he
composed some eight theater pieces (including music for Gogol’s The Nose and Mayakovsky’s K/gp), ten film
scores (New Babylon and others), and three ballets (Golden Age, The Bolt, and Limpid Stream). The vast majority of
these works deal with ideologically engaged subject matter. As Laurel E. Fay and David Fanning report, there is
no evidence that Shostakovich endorsed the ideological scaffolding of the plots; if anything, he privately
complained of their obtuseness.

The Bolf's plot would surely provide ample opportunity for such complaints. It centers on the then-popular
topic of industrial wrecking, showing the moral decline of the central character, the drunk Lyon’ka, who turns
saboteur after being fired from his factory. The plan: to drop a giant bolt into the machinery to inflict a
catastrophic wreck. The scheme fails (of course) after the key player has a moral awakening at the eleventh
hour and turns the gang of wreckers over to the authorities.

Shostakovich’s gift for satire reveals itself in full force here. Perhaps the greatest asset of this score, as well as
the most convincing testament to the composer’s compositional brilliance, is the use of the orchestra: mature
and impressive, to say the least. The stingingly witty Polka (also known as “The Bureaucrat”) is a case in point:
except for a few key moments, this is essentially a chamber piece that often features a funny conversation
between select instruments: the yelping piccolo, the unwieldy sliding trombone, and the shy bassoon. Yet
Shostakovich’s bureaucrat is not only hysterically inept but also terrifyingly powerful, as evidence by the brief
stormy middle section that comes to a crashing halt just before the initial winking music returns.

Mpounssenennsa Amutpus LLoctakoBuya koHua 1920-x — Hayana 30-x rogoB npuHaanexar K
CEepUN MHOTOYNCIIEHHBIX, XOTH U TBOPYECKN HEPABHOLIEHHbIX, MOMNbITOK YAOBNETBOPUTL
HacTon4MBble TpeboBaHMSA COBETCKOM BNACTM K KOMMNO3MTOopaM co3gaBaTb MOEO0NOrM4YecKku
BblOEPXKaHHYI0 My3blKy. TanaHTAMBOMY U SSPKOMY MOMIOAOMY MYy3bIKaHTY, elle Haxoadwemycs
noA BneYyaTreHNneM CBOMX KOHCEPBATOPCKMX YCMEXOB, ObINI0 HENPOCTO HanTK Ge3onacHbIn NyTh B
KOBapHO U30LLPEHHOM KIMMaTe COBETCKOIo CLEHUYECKOrO NCKYCCTBA, HACKBO3b MPOMMTAHHOMO
naeonoruen 1 NoNnTUKon. HacTpoeHns B rocnoacTBYHOLLMX OPULMAnbHBIX Kpyrax MEHSNCh
ObICTPO, KaK MeHANAachb M BCA cTpaHa B LenomM. 3JTo Obina apa, Korga coBeTckasi 3KOHOMMKa
NCKYCCTBEHHO BTUCKMBANach B XXECTKUE U HEpeanucTUYHble «NATUMETKU», NepBasi 3 KOTOPbIX
npuwnack Ha 1928 — 1932 roagpl. NponaraHamMcTckoe MCKyccTBO 6bino B 6onbLioM dasope,
MOCKONbKY BNACTUW Xenanu Brnagetb gylwamu n Meicnammn HaceneHnus. Kak pesynbTar, coBeTckas
cueHa bbina 3anonoHeHa 6e3BKyCHbIMU NPOM3BEAEHNSMU COMHUTENBbHOW XyO40XECTBEHHON
ueHHocTu. MysbikanbHble odmUmManbHbIE OpraHbl TaKKe peopraHM3oBbIBaNUCh, U NapTus



nonoxmna KoHew, opaKkLuMOHHON rpbi3HE CBOUM afMUHUCTPaTMBHBIM AekpeTom oT 1932 roaa,
KOTOpPbIM ObIST CO34aH LeHTpanu3oBaHHbI Coto3 COBETCKUX KOMMO3UTOPOB.

LLlocTtakoBuY, HACKONLKO MOT, aganTupoBancs K 3TMM BpemeHaM, nogaepxmeasi cebs 1 cBoto
MaTb COYMHEHMeM no Bonbluen YacTu NPoON3BEAEHUIN ANs CUeHbl U KMHO. Bpems HanucaHus
6aneta «bonT» (on. 27, 1930-31) coBnagaeT ¢ co3gaHMemM 8-Mv Npou3BeAeHWI Ans TeaTpa,
BKITHOYas My3bIKy A1 roroneBckoro «Hoca» u nbecbl MasikoBckoro «Knon». B aTo e Bpemsi OH
nuweT My3bIKy K AecaTy dunbmam u TpeM banetam («3onoton Beky, «bonTt» n «CeeTnbin
pyyen»). bomnblias yacTb 3TMX NPOU3BEAEHNI UMEET ABHYI0 MOEO0NOrMYecKyto okpacky. Het
OCHOBaHu nonaratb, 4To LLlocTakoBmy nogaepxvsan naeorornyeckne IMHNN 3Tux
npousBefeHnid; HaNnpPoTMUB, KOMNO3UTOP HEPEKO XanoBarics Ha TYNOCTb UX CIOXKETOB B YaCTHON
nepenucke.

CioxeT «bonta» gemMoHcTpupyeT NonHyto 060CHOBAHHOCTL 3TWX Xanob. OH GepeT 3a ocHOBY
NonynspHyto B TO BPEMSI TEMY MHAYCTPUarbHOro BpeanTenbLCTBa, NnokasbliBas MoparnbHOe
pasnoXxeHve rmaBHOro AeNCTBYOLLEro nuua — NbsHuubl JlIeHbkn, NpeBpaTuBLLErOCS B
caboTaxHuMKa nocne CBOEro yBoribHeHusi ¢ habpukn. NnaH AMBepcum — ypoHUTb MMraHTCKUN
6onT B 06opyAoBaHme 1 yCTpPoUTb kaTacTpody. KoBapHbIv NnaH, eCTECTBEHHO, He
OCYLLeCTBMAETCS , TaK Kak Knioyesas durypa nnaHa (onepaTtop nudTa) UcnbiTbiBaeT B
nocneaHUn MOMEHT Yrpbl3eHnst COBECTU 1 caaeT BrnacTtam 6aHay BpeauTenen.

Catupunuecknin TanaHT LLocTakoBuya-opkecTpaTopa packpbiBaeTcs 30echb B NOfHOM bnecke.
A3BMTENBHO-OCTPOYMHast Nosibka («BlopokpaT») Cny»KUT HarnsgHbIM NPUMEPOM He Mo rogam
3penoro TanaHTa KoMNosuTopa: 3a UCKIMYEHNEM HECKONbKMX MOMEHTOB, OHa NpeAcTaBnsaeT
cobon coBepLUEHHO kKaMepHOe NPoM3BedEHNE, OTNMYaloLLEeecs 3ab0aBHON NEPEKITUYKON MEXay
OTAeNbHLIMY My3blKanbHbIMW MHCTPYMEHTaMW: NMOBU3IMBaoLLEe MUKKOMO, TSHKENOBECHbIN
TPOMOOH 1 3acTeHuMBbIN haroT. Ho Giopokpat LLocTtakoBmya He TOMbKO CMELLOH Y HEYMECTEH;
OH ellle 1 ycTpallarLle BnacTeH, CBUAETENbCTBO YeMy — KpaTkasi, Ho BypHasi cepeauHa,
3aKaH4YMBalLWAACcs KatacTpomryeckum anoeo3om Kak pa3 nepes Tem, kak Bo3pallaeTcs
LUYTrMBas OCHOBHas Tema.



